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Initially through the first part of this project I had been drawn to the idea of creating a pattern based upon military 

weapons, and creating ironic imagery through that to make a point that no life comes from weaponry, or trying to bring 

culture into my art work as I was using a lot of patterns within my work itself. 

 

However at the beginning of the second part I found I didn’t  feel as enthusiastic about this idea and didn’t feel it reflected 

my passions or identity as a person not only as a practitioner.  

I looked over my research that I had done in the first half and ran over some more possible ideas and found myself 

leaning more towards environmental issues. 

 

I was certain I still wanted to create a pattern, after looking over my research once more I decided I wanted to work 

towards a Toile de Jouy style. 

 

It soon became clear to me that my true passions lie with nature, as it is something I adore and am ever fascinated by I 

decided that wanted to visually highlight the effect that deforestation is having on wildlife and the natural world. I felt as 

though this would work well as a Toile De Jouy style as they often incorporate aspects of nature such as trees, foliage and 

animals. Through this style  I would be also be able to convey different stages of the effects and the process of 

deforestation in a subtle way. 

 



After deciding I would be working towards creating a Toile De Jouy style pattern print I decided to 

research into those types of patterns to create a visual library of references.  



The practitioners I was most inspired by 

was the works of Dan Funderburgh who 

has produced many different styles of 

patterns including Toile De Jouy, 

incorporating modern day elements and 

disguising it as traditional.  

 

Michael Diamond (Mike D- Beastie Boys)  

& Revolver New York, who using the 

Toile style portrayed many different 

aspects of Brooklyn and pay tribute to it. 

 

And finally Timorous Beasties who reflect 

cities and todays society within their 

pattern prints. 

London Toile – Timorous Beasties 

Brooklyn - Mike D and Revolver NY   

China town – Dan Funderburgh 



After doing my research into Toile De Jouy traditional wallpapers I had 

seen that the majority if not all of them decorated and framed their 

illustrations around the edges with floral designs or leaves. However in my 

tutorial the point that was made was although these trees have been chopped 

down, there’s still so much life around them. I wasn’t correctly conveying 

my message by trying to maintain the traditional aesthetics.  

 

I realised I needed to convey a very bleak scene to convey the right message, 

without concerning myself with whether or not it looked pretty or really 

similar to the examples in my research as I had previously. I realised it 

would still be just as effective and aesthetically pleasing using dead foliage. 



I decided I would include a select amount of animals that are directly affected by 

deforestation into my pattern. I chose to show an insect, a bird and a mammal, to 

further represent how much it actually affects.  

 I did some research into what animals across the world depend on the woodland for 

their survival, as well as those that are already becoming endangered as a result of 

deforestation. 

 

I took away the overgrowing foliage that previously surrounded my drawings and leaving 

my images with no frame of foliage or replacing it with dead branches. I felt it was 

important to still keep the roots of my tree, to  keep the connection between the trees 

and our earth and to show that there’s always more beneath what we see, just as there is 

with the decisions we make, more things are affected then we may be aware of. 



After finishing my final illustrations I scanned them and began editing them 

on Photoshop slightly so they would have a white background and their 

highlights and shadows would be enhanced, to make them stand out more 

and remove any yellowish tones so that it could be ready to convert into a 

pattern for print. 

 
 



Utilising the skills I’d obtained in the first half of this project  I played around with 

the placements of my illustrations, positioning them where I felt they would fit best 

together altering the sizes of my illustrations and repeating them to make it seem 

fuller.  

 

Using this image I experimented with the pattern tool I’d also learnt in the first 

part, to visualise how I might be able to portray my image. 

 



I experimented with my image that I’d prepared for repeat screen printing the 

pattern to get an idea of what I could achieve. 

 

By splitting my original pattern image into four sections and moving each 

corner to the diagonal opposite position I was able to create my repeat pattern 

image, though it didn’t line up correctly when using the illustrator pattern tool, 

so also prepared a repeat pattern image on InDesign.  

 

I wanted to keep my options open for how I’d be printing this piece as I wasn’t 

sure at this point if I would be digitally printing or screen printing. I wanted to 

ensure no detail would be lost during the printing, so prepared my work for 

both screen printing and digital printing. 



I’d visited Scrap, a local creative reuse store to obtain a roll of reclaimed paper. I 

needed to be using paper that would otherwise have been wasted so that I wouldn’t be 

guilty of fuelling the issue I’m trying to address, thereby being a hypocrite.  

 

My Images lined up well but the size of the frame and my image within it caused 

problems as the edges weren’t printing properly. My half-tone image wasn’t working as 

well as I’d hoped, my original illustration had too much detail and lines which meant 

some areas printed quite blotchy, though I liked the texture this was not how I wanted 

my final piece to look, I wanted to retain detail as much as possible. I decided that 

although I’d wanted to screen print this, to get the result I wanted it would need to be 

digitally printed. 

 



In the end I decided I would digitally print my pattern, this also meant that I had 

to visit the woodwork department to get my roll of paper cut to a size that would fit 

in the printer, and return to my pattern, adjusting the size to make it fit the new 

size of paper  



I was really happy with my final print and brought it along to the crit. I received a lot of good feedback, everyone 

seemed to  like it but more importantly they understood the message of this piece, as well as noticing that up close there 

was more to it than how it appears from afar and I was happy when people enquired as to whether or not id used 

recycled paper.  

From this positive feedback I was able to see that I’d 

been able to achieve the outcome I’d hoped for, as well 

as being happy with it myself. As a result I didn’t feel as 

though any changes to it were necessary. 



For the exhibition I decided that my piece should be hung from the wall so it would be easily identifiable as a 

wallpaper print. 

 

I received a lot of good feedback from people who’d seen my piece on display, complimenting me on my 

illustrations as well as the overall composition and felt very proud to be involved with show. It was interesting to see 

my work in such a contemporary space, though I feel as though it worked well in that environment as it needed little 

explanation and I felt it complimented its surroundings with the traditional nature of my piece 



• In the second half of this project I feel as though overall it was a success as I was able to achieve the outcome I 

wanted, and felt happy with the result myself as well as receiving good feedback.  

• I overcame the hurdles I faced such as having difficulty getting access to screen printing facilities and the printing 

not being as successful as I’d desired. 

• I don’t feel as though I’d used much of the skills that I’d learnt in the first half to actually produce my final piece, 

however I feel that they still provided much help in the  overall process and helped me visualise my ideal final as 

well as leading me to my outcome. 

• I have learnt once more the value of time management- at one stage of this project I had hit a wall in terms of 

ideas, and this held me back, however by managing my time well, making plans and being prepared for the worst 

possible outcomes I was able to finish my piece and hand it in on time. 

• I found by constantly writing down the separate tasks I intend to undertake this encourages me to complete them. 

• I feel more confident now in illustration and pattern making as a practice, and its certainly something I want to 

explore further. 

• I feel I’m also discovering my identity more as a practitioner, making a connection with nature and striving to 

encourage protection of it and inspire growth and not destruction is something that I feel is key to who I am so 

being able to make that connection within my work has really built up my confidence. 

• If I was to continue working in this style or try it again I would try incorporating colour and try out off-set style 

patterns. 
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